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2006 Symposium Preview

James Jones Symposium to
feature movies made from
author’s novels

(Photo illustration by Doug Lawhead)

By Ray Elliott, JJLS president

Champaign, IL -  The annual James Jones Sympo-
sium returns to Champaign, IL, and the historic Virginia 
Theatre (http://www.thevirginia.org/ ), where the Roger 
Ebert Overlooked Film Festival is held every April. 
This year's symposium on Nov. 10 and 11 will feature 
the two films made from Jones' war novels, From Here 
to Eternity and The Thin Red Line; the Merchant-Ivory 
film, A Soldier's Daughter Never Cries, from daughter 
Kaylie's novel; and James Jones Literary Society board 
member and past  president Michael Lennon's PBS 
documentary, James Jones: From Reveille to Taps.

In addition to screening the films, accompanied by
(See 2006 Symposium Page 2)
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 The James Jones Society Newsletter is pub-
lished quarterly to keep members and inter-
ested parties apprised of activities, projects and 
upcoming events of the Society; to promote 
public interest and academic research in the 
works of James Jones; and to celebrate his 
memory and legacy.
 Submissions of essays, features,
anecdotes, photographs, etc., pertaining to the 
author James Jones may be sent to the editor 
for consideration. Every attempt will be made to 
return material, if requested upon submission. 
Material may be edited for length, clarity and 
accuracy. Send submissions to:
R. Douglas Lawhead
P.O. Box 65
Ashmore, IL 61912
Email: rdlawhead@eiu.edu

 Writers’ guidelines are available upon re-
quest and online at the James Jones Literary 
Society web page at:
http://jamesjoneslitsociety.vinu.edu

 Information on the James Jones First Novel 
Fellowship:
http://www.wilkes.edu/humanities/jones.html

 (Continued from page 1)

2006 Symposium 
discussion panels, the symposium hopes to have some 
of  the Jones' collection on display, including the origi-
nal manuscript of From Here To Eternity that is housed 
in the Rare Book Library at the University of Illinois, as 
well as a presentation about the collection and how 
such materials are accessible to researchers. 

Special guests are being recruited to participate in 
the panels that will discuss aspects of the films and their 
cultural impact. Guests will include Kaylie Jones, film 
reviewers and James Jones scholars. Also during the 
festival, an exhibit area in the Virginia Theatre will host 
the Mahomet, Ill., Early American Museum's World 
War II display and have collectible Jones books and 
other books available for inspection and purchase.

The society will be awarding its annual $10,000 
James Jones First Novel Fellowship to this year's win-
ning writer, who will read from his or her work.  While 
there is no charge to the public for the documentary or 
other symposium events, there will be a nominal charge 
of $5 for audience members for each feature film, with 
all proceeds from ticket sales being split between the 
society for operating expenses and the theater for its 
ongoing restoration of the early 20th Century classic 
venue.

The James Jones Literary Society, the Virginia 
Theatre and The Champaign-Urbana News-Gazette  are 
sponsoring and co-hosting the event. The newspaper 
will run ads for the symposium and have a feature story 
in its weekly e3 (events entertainment etcetera) maga-
zine prior to the symposium. The Champaign Park Dis-
trict, which owns and is restoring the theater that was 
built in 1920, is making the facility available for the 
symposium at no charge.

Due to activities at the University of Illinois, hotel 
availability is limited in the Champaign-Urbana area. 
Eleven rooms have been set aside for JJLS board mem-
bers at the Champaign Holiday Inn. Information about 
hotel availability in Rantoul (25 minutes), Danville (45 
minutes), Tuscola (40 minutes) and Mattoon (60 min-
utes) will be updated monthly and posted on a link on 
the society’s web site at: 
http://jamesjoneslitsociety.vinu.edu.

Vol. 14, No. 4                                                                                                                             Winter 2006

Page 2



2005 Symposium Highlight

    Overview of Jones’ Trilogy on World War II and Soldiering
The following essay was 
presented at the 2005 
James Jones Literary So-
ciety conference in Mem-
phis. Portions of it are 
adapted from the intro-
duction to THE JAMES 
JONES READER (1991) 
by James Giles and J. Mi-
chael Lennon.

(Photo by Donna Lennon)

By J. Michael Lennon

One of the most brilliant intuitions in the long, 
brilliant editorial career of Maxwell Perkins, the 
legendary Scribner’s editor of Hemingway, Wolfe 
and Fitzgerald, was to offer James Jones a $500 
advance for an unwritten novel on the pre-war 
U.S. Army, the pineapple army, set in Hawaii.  By 
this time, February 1945, Jones had already 
pressed two versions of his first (still unpublished) 
novel, “They Shall Inherit the Laughter,” on 
Perkins, who had no intention of publishing it.  It 
is easy to see why the novel was rejected—and 
why Perkins was attracted to Jones.  “Laughter” is 
rambling and episodic in structure, self-indulgent 
and excessively bitter in tone, and patently deriva-
tive of Wolfe, Dos Passos, Steinbeck, and even 
Emerson and the American Transcendentalists.  
Toward the end, Jones even borrows Tom Joad’s 
“I’ll be there” speech from The Grapes of Wrath 
and applies it to the returning American soldier.  
Still, it contains some fine writing and is fascinat-
ing as a kind of preview of Jones’s later career.  It 
incorporates, moreover, early versions of some of 
the most memorable scenes from Jones’s later 
work—for example, Landers’s speech about “the 
soldier’s responsibilities” to his Indiana home-
town Elks Club in Whistle, “Mad” Welsh’s des-

(Photo by Doug Lawhead)
(WWII items courtesy of Don Drake)

perate attempt to help the painfully wounded Tella 
in The Thin Red Line, and several of the major 
episodes in Some Came Running.  In fact, 
“Laughter” is, to a large degree, an early, less suc-
cessful version of Some Came Running.  The 
hero, Johnny Carter, is a prototype for Richard 
Mast in The Pistol, Dave Hirsch in Some Came 
Running, Geoffrey Fife in The Thin Red Line, and 
Marion Landers in Whistle.

“Laughter” is, to a large degree, an 
early less successful version of Some 
Came Running.

What attracted Perkins to Jones was that he 
was clearly a writer in the Dreiserian tradition, 
one who could write novels of saturation about 
virgin tracts of reality of interest to the large and 
growing novel readership in the U.S.  Jones was 
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not someone who would write small, precious 
novels of the kind Truman Capote, Jane Bowles 
and Carson McCullers were turning out during 
this time.  Jones was an American Balzac but in-
stead of delineating all the levels of French soci-
ety, Jones wanted to reproduce in prose the pre-
war American army.  It was only one of the novels 
that Jones mentioned when replying to Perkins’ 
second, gentle rejection of the “Laughter” manu-
script.  In the course of outlining the future novel-
istic work of a lifetime, he described “a real com-
bat novel telling the complete truth” and another, 
a novel “on the peacetime army, something I don’t 
remember having seen.”  This second idea rang a 
big bell for Perkins.  Jones had never seen a novel 
on the peacetime army, because they didn’t exist, 
not in any realistic form, and Perkins knew it.  He 
also knew: 1) that the “old army” was long gone, 
swept away by mass enlistments, the draft and 
technology; 2) that 20 million GIs had neverthe-
less heard about the “old army” via the relentless 
comparisons of their drill sergeants.  (Not a small 
audience, especially when you add spouses, chil-
dren, parents and everyone else touched by World 
War II); and 3) that Jones was unique in the liter-
ary world: intelligent, sensitive, tough and well 
suited for heavy narrative labor, and, most impor-
tant, he had been on active army duty for over two 
years when the Japanese attacked Pearl Harbor.

“ Perkins had a trifecta hunch: he had 
the writer, the story and the demand.”

Jones had actually seen the Japanese strafe 
Schofield Barracks when he was on guard duty on 
December 7, 1941.   Perkins had a trifecta hunch: 
he had the writer, the story and the demand.   He 
died in June 1947 before his hunch paid off in 
full, but he did read the first 200 pages of From 
Here to Eternity and knew it was a winner. 

To repeat, From Here to Eternity is not a com-
bat novel; it is an army novel, arguably the finest 
ever written by an American.  It is, in fact, dedi-

cated to the U.S. Army, and follows three major 
characters, Pvt. Prewitt, Mess/Sgt. Stark and First/
Sgt. Warden through the miseries of the caste-
ridden, authoritarian peacetime army up to the 
symbolic moment it undergoes transmogrification, 
becoming with the Japanese attack, a completely 
different creature.  “Authenticity” is the word 
used over and over in essays and reviews on the 
novel, a tribute to Jones’s massive documentation 
of the gear, tackle, drills, bugle calls, boredom, 
KP, masochism and male camaraderie—in short, 
all facets of barracks, bivouac and stockade life in 
the “old” army.  Although it is 860 pages in 
length, it never flags.  Its narrative drive is tre-
mendous.  Jones wrote 
it with the classic real-
ist’s confidence that the 
word can be under-
stood and explained.  
Prewitt, whom he de-
scribed to Perkins as “a 
small man standing on 
the edge of the ocean 
shaking his fist,” is the 
novel’s tragic hero/
scapegoat, and one of 
the most memorable protagonists in modern 
American literature.

Exactly when the idea for a trilogy dealing 
with the before, during and after of Word War II 
came to Jones is uncertain.  His first idea for 
Eternity was to extend it through the New Georgia 
campaign to the return of the wounded to the U.S. 
in 1944 and then to the war’s aftermath in the late 
1940s.  But this was impractical for one volume 
and after Eternity was published in 1951 to huge 
popular and critical acclaim, he turned back to the 
“Laughter” manuscript and transformed it into 
Some Came Running, which appeared in 1958.  It 
is his longest novel and, he claimed more than 
once, his best, a judgment that seems less and less 
personally partisan as time goes by.  Set in a 
Midwestern town similar to Jones’s hometown of 
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Robinson, Illinois, it deals with the problems—fi-
nancial, sexual, spiritual—of returning GIs and 
(as one critic said) “a continent of towns melting 
into shopping centers, a world of superhighways 
and jet flights, where men risk becoming slobs.”  
But it is not often remembered that the 1,247-page 
novel begins with a moving depiction of the Bat-
tle of the Bulge, and it ends with a tableau of 
freezing combat in Korea.  Jones’ prologue and 
epilogue were clues to his novelistic future.  

Jones left the Midwest after completing Run-
ning, and he went back to the big war, writing 
first, a novella, The Pistol, set in wartime Hawaii.  

It was published in 
1959. Jones’s friend 
Irwin Shaw claimed 
that The Pistol should 
be the fourth novel in 
a quartet, but Jones 
did not agree.  But 
given its wily insights 
into the nature of the 
“new” army, it is fair 
to call The Pistol a 
pendant to the trilogy.  

None of the characters in The Pistol are carried 
over from Eternity, but there are a few who are 
congruent with the earlier characters, especially 
First/Sgt. Wycoff, “a big man in his thirties” who 
might easily be confused with First/Sgt. Warden.  
Jones moved to Paris after he completed The Pis-
tol, and it was there that he began work on a com-
bat novel set in the Pacific, one he ultimately ti-
tled The Thin Red Line.

But Jones now had a problem, one that he fi-
nessed in The Pistol.  He explains it in a preface 
to the third novel in the trilogy, Whistle:

“One of the problems I came up against, with 
the trilogy as a whole, appeared as soon as I began 
The Thin Red Line in 1959.  In the original con-
ception, first as a single novel, and then as a tril-
ogy, the major characters such as 1st/Sgt Warden, 
Pvt. Prewitt and Mess/Sgt Stark were meant to 

continue throughout the entire work.  Unfortu-
nately, the dramatic structure—I might even say, 
the spiritual content—of the first book demanded 
that Prewitt be killed in the end of it…. It may 
seem like a silly problem now.  It wasn’t then…. I 
could not just resurrect him.  And have him there 
again, in the flesh, wearing the same name…. I 
solved the problem by changing the names…. So 
in The Thin Red Line, 1st/Sgt Warden became 1st/
Sgt Welsh, Pvt. Prewitt became Pvt. Witt, Mess/
Sgt Stark became Mess/Sgt Storm.  While remain-
ing the same people as before. In Whistle, Welsh 
becomes Mart Winch, Witt becomes Bobby Prell, 
Storm becomes John Strange.”

In the preface Jones also points out that unlike 
the three novels of John Dos Passos’s trilogy, 
USA, the three novels of his trilogy stand alone as 
fully realized works.  Jones, in effect, had it both 
ways: he devised a scheme that permitted him to 
use the same characters, and continue the same 
master theme, but also permitted him to write 
three separate narratives, each of which has its 
own theme, structure and mood.  So the careful 
and systematic depiction of the corrupt and brutal 
“old” army in Eternity is followed by the stark 
presentation of random and impersonal death in 
modern technological warfare in The Thin Red 
Line, which appeared in 1962.  In the second 
novel of the trilogy Jones follows C-for-Charlie 
Company through an amphibious landing on an 
anonymous Pacific island that ends, after savage 
combat, with its capture by U.S. troops.  Jones 
explores three recurring themes in the course of 
what may be the finest combat novel ever written 
by an American: the absurdity of anonymous 
death in combat, the ineffectuality and corruption 
of the officer class, and the brutalizing effects of 
warfare on the most decent of men.  Of special 
interest is the episode in chapter three describing 
Bead’s killing of a Japanese soldier in hand-to-
hand combat, a scene based closely on an incident 
in Jones’s own experience on Guadalcanal, one 
that haunted him for the rest of his life.
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The unifying idea of the trilogy, the master 
theme, is “the evolution of the soldier.”  Jones 
first fully articulated this theme in his 1975 non-
fiction work, WWII, which contains Jones’s narra-
tive and a moving collection of World War II 
graphic art, all by combat artists, and selected by 
the former art director of Yank magazine, Art Wei-
thas.  In simplest terms, the evolution consists of 
green soldiers becoming trained, hardened by 
combat and then turned into fearless automatons 
who know that they will die.  A soldier’s accep-
tance of the fact that he is lost, Jones says, 
changes everything: “Little things become signifi-
cant.  The next meal, the next bottle of booze, the 
next kiss, the next sunrise, the next full moon.  
The next bath…It has its excitements and com-
pensations.  One of them is that, since you have 
none yourself, you are relieved of any responsibil-
ity for a future. And everything tastes better.”  If a 
soldier survives, he must undergo the de-evolution 
of a soldier; in an ordeal just as painful as the 
numbing of combat, he begins to feel, begins to 
hope and begins to remember even as he tries to 
forget.

The de-evolution is manifested most power-
fully in the final novel of the trilogy, Whistle, 
which was published posthumously in 1978.  
Whistle develops Jones’s vision of the embittered 
American soldier returning home from combat 
overseas only to develop a new kind of alienation 
in a suddenly affluent and overwhelmingly “new 
America.”  The homefront had no place for the 
camaraderie that the returning wounded American 
soldiers had come to depend on for physical sur-
vival.  The frenetic mood of the city of Memphis, 
renamed Luxor, the Peabody Hotel and the army 
hospital are depicted with ease of deeply im-
printed memory—Jones knew these places well.  
Here the remnants of the old rifle company wait 
for news of the death or wounding of their com-
rades while drinking and fighting as much and as 
often as they can, fighting and drinking to forget 
and not to forget.  The fight with the navy chiefs 

in the hotel bar is especially evocative of the 
fierce abandon of these late war years.  

A disembodied narrator who speaks for all the 
members of the old company tells Whistle’s first 
chapter in the first person plural.  Jones’s instinct 
is unerring and the brilliantly evoked “we” per-
spective proves to be the perfect point of view for 
capturing the final decline and fall of Prell, Winch 
and Strange.  In one sense, they are still Prewitt, 
Warden and Stark, but markedly different having 
evolved and de-evolved during the course of over 
2,600 pages and three novels written over 33 
years.  It ends with the suicide of Sgt. Strange, 
who slips over the rail of his troop transport en 
route to the fighting in western France, unable to 
face more combat.  Strange’s suicide was virtually 
the last thing Jones dictated on his tape recorder in 
the hospital before he died in 1977. 

“And then as he’s treading water with his 
woolen GI gloves, he can feel the cold beginning 
to swell his hands.  And from this, in a sort of 
semi-hallucination, all of him begins to seem to 
swell and he gets bigger and bigger, until he can 
see the ship moving away or thinks he can.  And 
then he goes on getting bigger and bigger and 
swelling and swelling until he’s bigger than the 
ocean, bigger than the planet, bigger than the solar 
system, bigger than the galaxy out in the universe.

“And as he swells and grows this picture of a 
fully clothed soldier with his helmet, his boots, 
and his GI woolen gloves seems to be taking into 
himself all the pain and anguish and sorrow and 
misery that is the lot of all soldiers, taking it into 
himself and into the universe as well.

“And then still in the hallucination he begins 
to shrink back to normal, and shrinks down 
through the other stages—the galaxy, the solar 
system, the planet, the ocean—back to Strange in 
the water.  And then continues shrinking until he 
seems to be only the size of a seahorse, and then 
an amoeba, then finally an atom.

“He did not know whether he would drown 
first or freeze.” 
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1994 First Novel Winner

     Zuravleff has second novel published here and in U.K.
By Mary Kay Zuravleff
(Photo by Jamie Narod ©2005)

I was happy to see not only the list of First 
Novel Fellowship winners in a recent newsletter 
but also how many of the projects culminated in 
published novels. Congratulations. As the 1994 
winner of the James Jones First Novel Fellowship 

(and Lifetime 
member of 
the Society), 
I’m proud to 
report to you 
that my sec-
ond novel 
was pub-
lished in 
Spring 2005. 
The Bowl Is 
Already Bro-
ken takes 
place in an 
Asian art 
museum of 
the National 
Institution of 

Science and 
Art in Washington, DC. The novel was published 
by Farrar, Straus & Giroux, who describe it as “a 
big, rewarding novel about art, politics, family, 
terrorism, courage, and happiness.” The book has 
subsequently been reviewed around the country, 
including the New York Times, the Washington 
Post, and the San Francisco Chronicle, and it will 
be released in paperback in Spring 2006.  The 
novel is being published in the United Kingdom 
by Bloomsbury. 
    When I was awarded the Jones Fellowship, I 
was an editor at the Freer and Sackler Galleries, 
the Asian art museums of the Smithsonian Institu-
tion in Washington, DC. The Jones Fellowship 
allowed me to take a leave from that job and fin-
ish my first novel, The Frequency of Souls,

which has been reissued by Picador, New York. 
    I wish you continued success with the Fellow-
ship, and if the number of submissions has in-
creased, it's because I recommend it to all the
aspiring writers who cross my path! I’ve also in-
cluded a link on my web site to yours, and I'm de-
lighted to see that the reward has grown each
year. (www.marykayzuravleff.com)

Former First Novel Winners
1993: Nancy Flynn, Eden Undone (unpublished).
1994: Mary Kay Zuravleff, The Frequency of 
Souls, Farrar, Straus and Giroux, 1996.
1995: (co-winners) Rick Bass, Where the Sea 
Used to Be, Houghton Mifflin, 1998.
Tanuja Desai Hidier, Born Confused, Scholastic 
Press, 2002.
1996: Greg Hrbek, The Hindenburg Crashes 
Nightly, William Morrow & Company, 1999.
1997: Leslie Schwartz, Jumping the Green, Simon 
& Schuster, 1999.
1998: Judith Barnes, Salthill (original title “A 
Year in the Woods”), St.  Martin's Press, 2002.
1999: Louise Wareham, Since You Ask, Akashic 
Books, 2003.
2000: Stephen Phillip Policoff, Beautiful Some-
where Else, Carroll & Graf, 2004.
2001: Ray Cristina, Tracking Ginger (un-
pulished).
2002: Linda Busby Parker, Seven Laurels (origi-
nal title “The Sum of Augusts”),  Southeast Mis-
souri State University Press, 2004.
2003: Laine Cunningham, The Message Stick 
(unpublished).
2004: John Smelcer, The Trap (accepted for pub-
lication by Henry Holt, 2006).
2005: Ann Campisi, The Line Tree (unpublished).
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Shooting skeet in France

     G.I. remembers friendship with James Jones
By Rick Mulhern

In the Fall of 1962 while stationed at Camp 
Des Loges, France, which was just outside Paris, I 
ran the post Rod & Gun Club on the weekends to 
earn extra money. One Sunday morning a nice 
looking, neatly dressed guy walks into the facility 
and asked me if he could shoot a round of skeet. I 
advised him “Sir...that’s what I’m here for...to let 
you shoot if you so desire.”

At this time the gentleman introduced himself 
as James Jones and advised me that he was an ex-
service member of the U.S. Army but that he had 
been out of the service for quite some time. Being 
a young and dumb kid of 22 years at that 
time...the name James Jones shot right over my 
head. The gentleman had with him a very gor-
geous brunette whom he introduced as his 
wife and if my memory serves me correctly I be-
lieve she was of French descent as she spoke both 
English and French very well. I could be in error 
on the last sentence because the lady with James 
could have been Spanish now that I think on this. 
It was also at this time that James advised me that 
he was then residing down in Spain working on a 
book involving scuba diving. I also seem to recall 
that they had a small child with them...or possibly 
two children 5-7 years old.

On this particular Sunday morning there 
wasn't anyone at the club except us so Mr. Jones 
asked me if I would like to shoot a round of skeet 
with him. I politely declined telling him that it 
was a long time until payday for me so I could not 
afford to shoot with him...even though clay birds 
and shotgun shells were but a pittance at the time.  
Well...Mr. Jones wasn't having any of that and at 
my statement he advised me, “Son...I asked you to 
shoot with me so this is a treat on me and I'd 
really like for you to shoot a round or two with 
me.” Well, at his insistence I thanked him for the 
treat and we got our shells and shotguns and 
started shooting. There wasn’t anyone at the club 
that Sunday as there was another event in Paris 

that Sunday and most of the officer personnel had 
attended it.

During the course of shooting I enquired of 
Mr. Jones as to just what he did and at that time he 
advised me that he was a writer and asked if I had 
ever read From Here To Eternity or The Thin Red 
Line. I advised him that I had read the former but 
not the latter and he then told me that he wrote 
both of these books. I then had a slight idea of 
with whom I was shooting and the reason for his 
ability to pay for our shooting! As it turned out we 
shot skeet all day (and he wouldn’t let me pay for 
even a beer when we finished). James Jones re-
turned every weekend on Sunday for about the 
next 6-8 months! We established a good friend-
ship and he was a top-notch hand with a shotgun 
and one great skeet shooter! Later after my return 
to the United States and through our letters he in-
formed me that during the attack on Pearl Harbor 
he had been atop the barracks there with a Brown-
ing Automatic Rifle shooting at the Japanese air-
craft when they flew over.

Over the next 10-15 years I never forgot 
James Jones and then while watching television 
one Sunday night a commercial came on with 
James Jones on it. At that time the Chevron Com-
pany was doing a series of Historical Moments of 
American History and it was James Jones speak-
ing on the commercial. He did many of these over 
the next few months and it was great to see him 
again. I received a Christmas card from him and 
his wife (wish I could recall her name) each year. 
One Christmas a dozen or so years after seeing the 
“Chevron Moments” I did not receive a card and 
sometime shortly after the first of the year I re-
ceived a card from Mrs. Jones advising me of the 
death of James Jones.

I was as crushed at this news as the day I 
learned of the death of Audie L. Murphy in a 
plane crash for both of these guys were my own 
personal heroes. I have read most of James Jones 
writings and he is my favorite author to date. He 
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had a dynamic forte for bringing out those lines 
on paper as being alive, and I have read no other 
author that has had this ability. I’ll always re-
member him as being very kind to a GI that en-
joyed shooting skeet with him!

I'd really like to send Mrs. Jones or his chil-
dren a short note telling them just how much I en-
joyed our friendship.
 Editor’s note...
 Message delivered.

Editor’s Notebook

     News of interest from JJLS members and friends
By Doug Lawhead

JJLS member Jim Cicman has suggested that 
members write a paragraph or two about what 
sparked their interest in James Jones for publica-
tion in the JJLS newsletter. In addition to rekin-
dling interest in the organization, Cicman wrote, 
“I’ve been a member of the Society for about six 
years and know very little about my fellow mem-
bers. I would love to know more about people 
who share a common interest with me and per-
haps it would spark even more interest in the form 
of essays, etc.” JJLS President Ray Elliott, former 
newsletter editor Thomas Wood and I discussed 
the idea during a newsletter “transition” meeting 
in December and agreed that this is a worthwhile 
suggestion. Send your submissions to me at the 
address or email listed in the page two masthead.

Cicman also suggests linking the JJLS web 
site with other literary sites. If you regularly visit 
other literary sites that might be interested in shar-
ing links, please contact me or JJLS web master 
Richard King.

JJLS Board Member Dwight Connelly 
emailed about an article entitled “Read Like a 
Writer” by 2002 First Novel winner Linda Busby 
Parker in the January 2006 issue of Writers Di-
gest.  “It seems to be sort of a companion piece to 
an interview article featuring Jane Smiley,” wrote 
Connelly in an email. “Both articles suggest that 
reading novels is good for the people who want to 
write one. This is not quite as intensive as copying 
them, as pushed by Lowney, but is sort of the 
same general idea.” In the author’s bio it is noted 
that Parker is the winner of the Jones award.

The Woodworth Hotel is featured in the De-
cember 2005 issue of  Historic Illinois, a publica-
tion of the Illinois Historic Preservation Agency 
(IHPA). “The Woodworth,” which dominated the 
intersection of Main and Jefferson streets in Rob-
inson, was the model for “The Hotel Francis 
Parkman” in James Jones’s Some Came Running.

The hotel opened in 1907. The Robinson 
landmark was destroyed by fire on Jan. 28, 1979.

The article includes a story about the hotel’s 
builder, A.P. Woodworth, and early photos of the 
lobby, a guest room, dining room, exterior, and a 
menu from the Woodworth dining room. 

 The Woodworth shortly after it opened 
(above) and after it was expanded (below).

(Postcards from Doug Lawhead collection)
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James Jones Literary Society
2006 Committee Assignments

2006 Symposium Steering Committee
Ray Elliott, Chair
Kim Cox
Dwight Connelly
Cullom Davis
Warren Mason
Don Sackrider
Bruce Swann

First Novel Fellowship Committee
Mike Lennon, Chair
Kevin Heisler
Kaylie Jones

Finance Committee
Don Sackrider, Chair
Jerry Bayne
Warren Mason
Jack Morris
Dave Nighingale
Maxine Zwermann

Lifetime Achievement Award Committee
Mike Lennon, Chair
Kaylie Jones, Adjunct
Don Sackrider
Jon Shirota

Technology Committee
Richard King, Chair
Kevin Heisler
Michael Mullen

Newsletter Committee
Doug Lawhead, Chair
Dwight Connelly
Rich King
Michael Mullen
Hugh Mulligan
Tom Wood

Publicity Committee
Ray Elliott, Chair
Doug Lawhead
Michael Mullen
Dwight Connelly
Hugh Mulligan

Hendrick Research Award Committee
Judy Everson, Chair
Cullom Davis
Mike Lennon
Barbara Jones

Creative Writing Award
Diane Reed, Chair

Membership Committee
Dave Nightingale, Chair
Kathy Stillwell
Juanita Martin
Jim Turner

Nominating Committee
Jerry Bayne
Ray Elliott
Judith Everson
Kevin Heisler
Mike Lennon
Dave Nightingale
Don Sackrider

2007 Symposium Steering Committee
Kim Cox, Chair
Helen Howe
Juanita Martin
Jack Morris
Dave Nightingale
Diane Reed
Ed Siedel
Maxine Zwermann
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Everyone knows that old saying about never 
volunteering.

Let it be known that I never believed in it.
This all started when I sent an email asking 

that I be put to good use on the JJLS board. 
Within minutes, literally, there was an email in my 
inbox asking if I would be interested in taking 
over as the newsletter editor. I said yes.

I hope, for the sake of the JJLS, that “yes” was 
the correct answer. With my background in jour-
nalism it seemed like a logical thing to do.

(Photo by Doug Lawhead)
James Jones fell through a skylight in the Robin-
son High School auditorium. The auditorium sky-
lights were removed several years ago, but this 
similar skylight remained in a third floor hallway 
when the building was demolished in early 2006.

I am a Robinson native, Robinson High 
School Class of ‘71. I used to sit in study hall in 
the RHS auditorium and look up at the skylights 
and wonder how Jim Jones survived the fall, more 
than two stories, into the wooden seating. 

When I was a senior in high school I had to 
get a note from my mother before Mrs. Love 
would let me check out Some Came Running from 
the Robinson Carnegie Library and I have been 
hooked on Jones’s work ever since.

Five years ago after a nearly 25-year career as 
a photojournalist and reporter, including 12 years 

at the Robinson Daily News, I accepted a position 
at Eastern Illinois University where I now teach 
photojournalism and visual communications and 
support Macintosh computer labs. I continue to 
shoot photos as often as possible, including a cou-
ple of projects that I am actively involved in.

This is a work in progress. With this issue you 
may notice a few changes. First, the red line has 
been added back to the newsletter’s masthead. 
Also, a two column format is being used. Let me 
know what you think of it.

Also new is the “Editor’s Notebook” section. I 
felt this would be the most workable way to pass 
on to the membership notes and information that 
are too brief for their own stories.

More changes lie ahead as I get comfortable 
with this job and see your feedback. I see the 
newsletter as not only an instrument of communi-
cation for JJLS members, but also as a voice for 
the members and as a historical record of the or-
ganization’s activities. I would like to see more 
feature stories about Jones-related places, events 
and people. For example: I was recently told by a 
co-worker that one of the signs from the Handy 
Writer’s Colony is now in an antique shop in Mar-
shall. The shop owner’s father was a carpenter 
who helped build some of the buildings at The 
Colony. My old news nose says there is a story 
there. By the way, the sign is not for sale.

Tom Wood has done a great job in his tenure 
as newsletter editor and I would like to thank him 
for his work. I have big shoes to fill. I would also 
like to thank Ray Elliott for having the confidence 
in me to do this job.

And to the JJLS membership I say hello and 
HELP! Keep the correspondence coming. Stories,  
ideas and photos are always welcome.  We think 
Jim Cicman’s idea in the Editor’s notebook is a 
great one and hope you respond. Criticism and 
atta-boys are also welcome.

Bear with me as I get the hang of this.
   ...Doug

Meet the new editor

     Doug Lawhead introduces himself, seeks input from JJLS
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P.O. Box 65
Robinson, Illinois

62454

Join or renew

The James Jones Literary Society
Membership / Contribution Form

Name _______________________________________  Phone (____)____________

Address ______________________________________________________________
  $15 Annual Individual           $25 Annual Couple
  $50 Four-Year Individual      $250 Life Individual

 I / We wish to join or renew membership in the James Jones Literary Society and have enclosed 
the appropriate dues payment.

 I / We wish to support the activities of the James Jones Literary Society and would like to make a
     contribution. Enclosed is a check for $ _____ .
     (Please indicate how you would like your contribution to be used.)
       To support The James Jones First Novelist Fellowship Award honoring promising new 
                 fiction authors.
       To support The James Jones Literary Society General Fund.
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